IIpnaoxenne 2 k PII/| IIpakTHKYM 110 YTEeHHIO
HA aHTJIMHCKOM f3BIKE
45.03.02 JIMHrBHCTHKA

Hanpasiennocts (npoguis) IlepeBoa u nepeBogoBeaeHue

dopma o0yueHHsI — OUHAS
I'ox nadopa - 2023

OLIEHOYHBIE CPEJCTBA JJISI IPOBEJEHUS MTPOMEKYTOYHOM ATTECTALIUA
OBYYAIOIMXCS MO JUCHUIIJIMHE (MOAYJIIO)

1. O01mue cBeaeHus

1. | Kadenpa NHoCTpaHHBIX SI3BIKOB

2. | HammpaBiieHre moAroTOBKU 45.03.02 JIuHrBUCTHKA

3. | Hanpasnennocts (nmpoduns) | [lepeBox u nepeBogoBeicHIE
4. | Jucuunnuaa (MOAYIb) IIpakTUKyM 10 YTEHUIO

5. | ®opma 0OyueHUs OYHas

6. | Ton Habopa 2023

2. IlepeyeHb KOMIEeTeHUMH

OIIK-3 - CnocobeH mopoxgaTb M TOHUMATh YCTHbIE M THCbMEHHBIC TEKCTHl Ha H3y4aeMOM
MHOCTPAaHHOM SI3bIKE€ NPHUMEHUTEIBHO K OCHOBHBIM ()YHKIIMOHAJIBHBIM CTHJIIM B O(MIMAIBLHON U

Heo(umansHou cdepax oOIIeHus.

OIIK-4 - Crioco0GeH oCyIecTBIATh MEXbBI3BIKOBOE U MEKKYJIbTYPHOE B3aUMOJICHCTBUE B YCTHOU H
NUCbMEHHOMN (hopMax Kak B 00IIeH, Tak U MpodeccHoHaNbHOM chepax oOIeHHUS.




3. Kputepuu u noxka3arejii OeHUBAHHUA KOMIIETeHIMII HA Pa3IMYHBIX ITanax ux GopMUpoOBaHUA

Irtan ¢popmMupoBaHus

Kputepuu u noka3arenu oLeHMBAHUS KOMIeTEeHIHIA

Dopmupyemas ®DopMbI KOHTPOJIS
KOMIIeTeHI[HH / pa3/ielibl, "
KOMITETEeH ST 3naTe: Vatern: Braners: c()opMHPOBAHHOCTH KOMIETEHIH
TeMbI JUCHUITINHBI
1 2 3 4 5 6
1. CoBepleHCTBYM cBOU OIIK-3 pa3IUUus MEXIY TEMOU U PpEIaKTUPOBATh TEKCTHI HaBBIKAMH UTEHUS, KaK | YCTHOE BBICKA3bIBAHHUE CTYJICHTA
anTmiickuii. Kaura 2. OIIK-4 po0JIeMoi, TeMOH 1 uaeel; | npodheCCHOHAIBHOTO BHJIa PeUCBOU (pabota Ha 3ansTuu). TecT mo
lonoBumnckas JI.C. COCTaBJISIOIINX CIOXKETa COIMATbHO-3HAYHMOT O JIEeATEIIEHOCTH, Pa0OTHI C | MPOU3BEICHUSM,
1 yactp (kOH(DIMKTA): IKCTIO3UIINH, COJZIepPIKaHUs; TEKCTOM: HaBBIKAMU TEPMHHOJIOTHUYECKU TeCT. Dcce,
3aBSA3KH, KYJIbMUHALINH, pa3- | Paclio3HaBaTh BHEIIHUI repeckas3a TeKCTa, MIPE3eHTalMs TPOU3BEACHHUS 10
BSI3KH; KOMITO3UITHOHHBIX (OBITOBOM, COIMABHBIN) U aHaJln3a TEeKCTa WHAVBHTyaIbHOMY YTEHHIO
AJIEMEHTOB JINTEPATYPHOTO BHYTPECHHUI Mpo(heCcCHOHATBHOTO U
MIPOM3BEICHNA: HA3BaHHE (TICHXOITOTUYECKHHA, COIMATFHO-3HAYHMOT O
(3arosoBoK), arrpad, PETUTHO3HO-MUCTHICCKUHA 1 CcoAepKaHUSI.
TJIABbI, YaCTH, aKThI T.JI.) KOH(IIUKT; aHAJH3UPOBATh
(ercTBYS), SMTU30/IbI, CIICHBI, | OTHOIICHHS MEXTY TePOSIMH,
SIBIIEHUSI, TIOPTPETEI, MEPCOHAXKaMH; OTIINYATh,
TMIei3aKU, UHTEPHEPBI, MPUCYTCTBYIOT (OTCYTCTBYIOT)
JTUAJIOTH, MOHOJIOTH, JIU B IPOU3BEICHUN Pa3INIHbIC
TTOJTMJIOT U, ITUJIOT; CTIOCOOBI | 3JIEMEHTHI KOMITO3HIINH,
CO3JIaHMs XyJIOKECTBEHHOTO | HAOMIOJIaTh KOJTMYECTBO
00pa3a (ypoBHs): AJIEMEHTOB U UX Pa3MEIICHUC B
(hoHETHIECKHH, CIOXETe, COOTHOIIICHHE
JIEKCUYIECKUH, KOMIIO3UIIIOHHBIX 3JIEMEHTOB
rpaMMaTHYCCKUHA TIPYT C APYTOM
(CMHTaKCUYECKHUH).
2. CoBepIIeHCTBYH CBOM OIIK-3 pazIuuus MEXITy TEMOU 1 pelaKTUPOBATh TEKCTHI HaBBIKAMM UTE€HUS, KaK | YCTHOE€ BBICKa3bIBaHWE CTYAEHTA
anTmiickuii. Kaura 2. OIIK-4 mpo0JIeMOi, TeMOH ¥ uaeel; | npoheCCHOHAIBHOTO BHJIa PeUCBOU (pabota Ha 3ansTHM). TecT Mo

TI'onosunnckast JI.C.
2 4acThb

COCTaBJISIOIINX CIOKETa
(KOH(IHMKTA): SKCTIO3HIINH,
3aBSI3KH, KYJIbMUHAIIUH, pa3-
BSI3KU;, KOMITO3UITHOHHBIX
AJIEMEHTOB JINTEPATYPHOTO

COLIMAIbHO-3HAYUMOTO
COJICpKAHNUS;
pacrno3HaBaTh BHEITHUMA
(OBITOBOIA, COMATTBHBIN) U
BHYTPEHHUI

JESTeTBHOCTH, pabOThI C
TEKCTOM: HaBbIKAMH
nepeckasa TeKCTa,
aHaJM3a TeKCTa
Mpo(heCCHOHATBHOTO U

MIPOU3BEICHUSM,
TEPMHUHOJIOTHYECKHI TecT. Jcce,
MPE3CHTAINS IPON3BEICHUS
WHIVBUIYATEHOMY YTECHHUIO




MIPOU3BEACHHUS: Ha3BAaHUE
(3arosoBoK), arrpad,
IJ1aBbl, YaCTH, aKTHI
(mercTBHSA), SIHU30bI, CIICHEI,
SIBJICHHS, TIOPTPETHI,
Nenu3aXu, UHTEPLEPHI,
JIUAJIOTH, MOHOJIOTH,
TOJIMJIOTH, SITHJIOT; CIIOCOOBI
CO3IaHUS XyI0KECTBCHHOTO

(TICHXOJIOTUYECKUA,
PENUTHO3HO-MUCTHUECKHIN H
T.71.) KOH(IIMKT; aHAIH3UPOBATh
OTHOIIICHUS MEXKTy TSPOSIMH,
MEePCOHAXKAMH; OTIHYATb,
MIPUCYTCTBYIOT (OTCYTCTBYIOT)
JIU B IPOU3BEICHUN Pa3INYHbIC
AIIEMEHTHI KOMITO3UIINHY,
HaOI0JaTh KOTMYECTBO

COLUATbHO-3HAYUMOTO
CoJIepKaHusl.

o00paza (ypoBHs): AJIEMEHTOB U UX Pa3MEIICHUC B

(hOHETHYECKHH, CIOXETE, COOTHOIIICHHE

JIEKCUYIECKUH, KOMTIO3UIIIOHHBIX 3JIEMEHTOB

rpaMMaTHYECKHI JIPYT C JPyTOM

(CMHTaKCUYECKHUH).
3. CoBeplIeHCTBYM cBOU OIIK-3 pa3IUUus MEXIY TEMOU U pElaKTUPOBATh TEKCTHl | HABBIKAMM YTCHUS, KAK | YCTHOE BBICKA3bIBAHUE CTYJICHTA
auTmiickuii. Kaura 3. OIIK-4 mpo0JIeMoi, TeMOM ¥ uzeel; | MpoheCCHOHAILHOTO U | BUIIAa peueBOU (pabota Ha 3ansTum). TecT Mo
lonoBumnckas JI.C. COCTaBJISFOIINX CIOXKETa COIMATbHO-3HAYHMOT O JIEATEIIEHOCTH, Pa0OTHI C | MPOU3BEICHUSM,
1 yactp (kOH(DIMKTA): IKCTIO3UIINH, COJZICPIKaHUs; TEKCTOM: HaBBIKAMU TEPMHHOJIOTHUYECKUH TeCT. Dcce,

3aBSA3KH, KYJIbMUHALINH, pa3- | Paclio3HaBaTh BHEIIHHUI repeckas3a TeKCTa, MIpe3eHTaINs TIPOU3BEACHHUS

BSI3KH; KOMITO3UITHOHHBIX (OBITOBOM, COIMANBHBIN) U aHaJlM3a TEeKCTa WHANBHTyaJIbHOMY YTEHHIO

AJIEMEHTOB JINTEPATYPHOTO BHYTPECHHUI po(eCcCHOHATBHOTO U

MIPOM3BEICHNSA: HAa3BaHHE (TICHXOITOTUYECKUH, COIMATTFHO-3HAYHMOT O

(3arosoBoK), arrpad, PENTUTHO3HO-MUCTHICCKUHA 1 CcoACpKAHUSI.

TJIABbI, YaCTH, aKThI T.JI.) KOH(IIUKT; aHAJM3UPOBATh

(ercTBYS), SMU30/IbI, CIICHBI, | OTHOIICHHS MEXTY TePOSMH,

SIBIIEHUSI, TIOPTPETHI, MEPCOHAKaMH; OTIINYATh,

TIeH3aXu, HTHTCPhEPHI, MIPUCYTCTBYIOT (OTCYTCTBYIOT)

JTUAJIOTH, MOHOJIOTH, JIU B IPOU3BEICHUN Pa3INIHEIC

MOJIWJIOTH, SIHJIOT; CIIOCOOBI | BIIEMEHThI KOMITO3UIIHY,

CO3JIaHUS XyJIO)KECTBEHHOTO | HAOJIOJaTh KOJMYECTBO

00paza (ypoBHs): AJIEMEHTOB U UX Pa3MEIICHUC B

(hOHETHYECKHH, CIOXETE, COOTHOIIICHHE

JIEKCUYIECKUH, KOMTIO3UIIIOHHBIX 3JIEMEHTOB

rpaMMaTHYCCKUHA TIPYT C APYTOM

(CMHTaKCUYECKHUH).
4. CoBepIICHCTBYH CBOM OIIK-3 paszIuuus MEXITy TEMOU 1 pelaKTUPOBATh TEKCTHI HaBBIKAMM UTEHUS], KaK | YCTHOE€ BBICKa3bIBaHWE CTYAEHTA
aurymickuii. Kaura 3. OIIK-4 po0JIeMOM, TeMOH ¥ ujaeel; | npoheCCHOHAIBHOTO U BHJIa PEUCBOU (pabota Ha 3ansTumn). Tect o




TI'onosunnckast JI.C.
2 4acThb

COCTaBJISIOIINX CIOXKETa
(KOH(IHMKTA): SKCTIO3UIINH,
3aBA3KH, KYJIbMUHALINH, Pa3-
BSI3KU;, KOMITO3UITHOHHBIX
3JIEMEHTOB JINTEPATYPHOTO
MIPOM3BEICHNSA: HAa3BaHHE
(3arosoBoK), snurpad,
TJIABbI, YaCTH, aKThI
(melicTBHSA), DMTU30BI, CIICHBI,
SIBIICHUS, TIOPTPETHI,
TMIei3aKU, UHTEPHEPBI,
JTUAJIOTH, MOHOJIOTH,
MOJIVJIOTH, SIHJIOT; CIIOCOOBI
CO3JIaHHS Xy I0KECTBCHHOTO
obpa3za (ypoBHS):
(hoHETHUECKUA,
JICKCUYCCKUH,
rpaMMaTHYCCKUHA
(CMHTaKCUYECKHIA).

COLNAIEHO-3HAYUMOT'0
COJICpKaHNS;

pacrno3HaBaTh BHEITHUMA
(OBITOBOIA, COMATTBHBIN) U
BHYTPEHHUI
(TICHXOJIOTUIECKHIA,
PEIUTHO3HO-MUCTHUECKHUN
T.JI.) KOH(IIUKT; aHAJIM3UPOBATh
OTHOIIICHHUST MEKJTY TePOSIMHU,
MEPCOHAKAMU; OTIINYATh,
MPUCYTCTBYIOT (OTCYTCTBYIOT)
JIM B IPOM3BEICHUH Pa3INIHbIC
AIIEMEHTHI KOMITO3UIIHH,
Ha0MI0JaTh KOTMYECTBO
AIIEMEHTOB U UX pa3MelICHNE B
CIOKETE, COOTHOIIICHHE
KOMITO3UIIIOHHBIX 3JIEMEHTOB

JIPYT C IPYromM

JESTeTBHOCTH, PabOTHI C
TEKCTOM: HaBBIKAMH
nepeckasa TeKCTa,
aHaJM3a TeKCTa
mpo(heCCHOHATIBHOTO U
COIMAIbHO-3HAYUMOTO
COJIepIKaHusI.

MIPOU3BEICHUSM,
TEPMHUHOJIOTHYECKHI TecT. Dcce,
MPE3CHTAINS IPON3BEICHUS
WHIVBUIYATIEHOMY YTESHUIO

Ikana oueHMBaHUs B paMKaX 0a/UIbHO-PEHTHHIOBOI CHCTEMBI

«HEYIIOBIIETBOPUTEILHO» — 60 OaJIOB U MEHee;

«xopormo» — 81-90 6ammoB

«yZIOBJIETBOPUTENHHO» — 61-80 Oannos

«oTinuHo» — 91-100 OamtoB




4. Kputepuu ¥ mIKaJbI OLEeHUBAHUSA

4.1. TecT/TepMUHOJIOTHYECKHUI TECT

[IpoLIeHT IpaBUIBHBIX OTBETOB Jo 60 61-80 81-100

KonudecTBo 0amioB 3a pemeHHbII TECT 0,5 1 2

4.2. Ilpe3enTanus (KpUTEPUH OICHKU TIPE3CHTALINHN )

MakcuMaJIbHOe

Cmpyxkmypa npezenmauuu
pyKmypa np. u KOJHYECTBO OAIOB

. Conepxanue

. CdopmynupoBana 1enb paboThl 0,5
° [ToHsATHBI 3a1a4K U X0 paOOTHI 0,5
° Nudopmarnys nznoxeHa moiHO U 9€TKO 0,5
o WintrocTpaliy yCHIUBaT 3G PEKT BOCIPUITHS TEKCTOBOM 0,5
qacTH MHGOPMAITUN

. Crenanbl BRIBOABI 0,5

Od¢opmiieHue npe3eHTAMA

. Enunetii ctunes opopmiienus 0,5
° TekcT Jierko yuraercs, (GOH COYeTaeTCsl C TEKCTOM U TpaduKoi 0,5
o Bce mapamerpbl mprQTa Xopomuio mogoopansl, pasmMep mpudra 0,5
ONITHUMAJIBbHBIN U OJIMHAKOBBIM Ha BCEX Cliaiijax

° KitroueBrle ¢i10Ba B TEKCTE BBIAEIIEHBI 0,5

¢ dekT mpe3eHTAIIUA

OO11ee BrieYaTIeHUE OT MPOCMOTpPA NMPE3CHTALUU 0,5

MakcuMaJbLHOE KOJNYECTBO 0aJ1710B 5

4.3. YcTHBIE BbICKA3BIBAHUS CTYACHTOB HA MPAKTHYCCKUX 3AHATUAX

Banabl

XapaKTepuCTHKHN 0TBETA CTYAEHTA

1

- CTYZICHT TJTyOOKO U BCECTOPOHHE YCBOMII IIPOOIIeMY;

- YBEPEHHO, JIOTUYHO, TIOCJICIOBATEIIBHO M TPAMOTHO €TI0 U3JIaraer;

- ONMpasiCh HA 3HAHUS OCHOBHOM U JIOTIOJIHUTEIHHON JTUTEPATYPhI, TECHO MPUBS3bIBACT
YCBOCHHBIC HAYYHBIC TIOJIOKEHUS C MPAKTUYCCKOH JIEATCIIEHOCTBIO;

- yMeJIo 00OCHOBBIBACT U aPTyMEHTHUPYET BHIIBUTAEMBIC UM UJICH;

- JienaeT BLIBOJBI K 0000IIECHH;

- ¢cBOOOIHO BiaAEET HOHATHAMU

0,5

- CTYJEHT TBEpPJO YCBOMJI TEMY, TPAaMOTHO WM TIO CYIIECTBY H3JIaraeT €€, ONMHpasch Ha
3HaHUSI OCHOBHOM JIUTEPATYPHI;

- HE JIONMYCKAaET CYNIECTBEHHBIX HETOYHOCTEH;

- YBSI3bIBAET YCBOCHHBIC 3HAHUS C IPAKTUUYECKON ACSITEIbHOCTDIO;

- aQpTyMEHTHPYET HayYHBIE TIOJIOKCHUS;

- IeJIaeT BBIBOABI M 0000IICHUS,

- BJIQJIEET CUCTEMON OCHOBHBIX ITOHATHI

0,3

- TeMa pacKphITa HEJOCTATOYHO YETKO U TOJHO, TO €CTh CTYIACHT OCBOWII MPOOJieMy,
0 CYIIECTBY M3JIaraeT e, ONMPAasCh Ha 3HAHUS TOJIBKO OCHOBHOM JIUTEPATYPHI;

- JAOIMMYCKAacCT HCCYNICCTBCHHBIC OI_HI/I6KI/I 1 HCTOYHOCTH,

- UCTIBITHIBACT 3aTPYJHEHHS B IPAKTUICCKOM MPUMEHEHUH 3HAHUH;

- ¢1a00 apryMEHTHPYET Hay4HbIE MOJIOKEHHUS;

- 3aTPYAHSACTCS B OPMYITMPOBAHUH BHIBOJIOB U 000OIIICHMIA;




- JaCTUYHO BJIAJ€ET CUCTEMOM ITOHITHU

- CTYJICHT HE YCBOWJI 3HAYUTEIILHON YaCTH MPOOIEMBL;

- JIOITyCKaeT CYIIECTBEHHBIE OMMOKN ¥ HETOYHOCTH MIPH PACCMOTPEHUH €€;
- HCTIBITHIBAET TPYIHOCTH B MPAKTUYECKOM NMPUMEHEHUH 3HAHHUIA,

- HE MOXKET apryMEHTHPOBATh HAYYHBIC TIOJIOKCHHUS;

- He (hOpMYIIUPYET BHIBOJIOB M O0OOIICHHUI;

- HE BJIAJICCT MOHSATHIHBIM anmapaToM

4.4.

cce

2 bamna

1) Bo BBeneHHE YE€TKO C(OPMYIMPOBAH TE€3HUC, COOTBETCTBYIOIIUI TEME 3CCe, BHIMOIHEHA
3aJlaya 3aMHTEPECOBATh YUTATENS

2) B OCHOBHOH 4acTH JIOTHYHO, CBSI3HO U TOJHO JIOKa3bIBAETCSI BHIIBUHYTHIHN TE3UC

3) 3aKiII0YeHHE COJEP’KUT BBIBOABI, JIOTUYHO BBITEKAIOLIUE W3 COJEP)KaHUS OCHOBHOM
4acTu

4) paBUIIBHO (YMECTHO M JIOCTATOYHO) MCIOJB3YIOTCS pPa3HOOOpa3HbIE CPEACTBA CBSI3H,
HE JIOMYCKAIOTCS OIIMOKM, HCKAaXAroIUMEe CMBICH, PEAKH TpamMmarhyeckue (10 2X),
nekcudeckue (mo 3x), crunmuctudeckue (Mo 2x), opdorpaduueckue (mo 3x) u
IIYHKTYallMOHHBIE (10 3X) B paMKaX M3y4YEHHbIX ITPaBUII.

1 0amn

1) Bo BBeieHHE YETKO C(hOPMYIUPOBAH TE3HUC, COOTBETCTBYIONTUI TEME ICCE, B U3BECTHOM
Mepe BBITIONTHEHA 3a/1a4a 3aMHTEPECOBATh YUTATEIS

2) B OCHOBHOH 4YacTH JIOTUYHO, CBSI3HO, HO HEIOCTATOYHO MOJIHO JOKa3bIBAETCS
BBIJIBUHYTBIN TE3UC

3) 3aKiII0uEHUE COACPKUT BBIBOBI, JIOTUYHO BBHITEKAIOIIUE U3 COJEP>KAaHUS OCHOBHOM
4acTu

4) yMeCTHO MCIOJIb3YIOTCSl pa3HOOOpa3HbIC CPEICTBA CBS3H

5) He TOMYCKAIOTCSI OMIMOKY, NCKAXKAIOIINE CMBICII, HEOOIBIIIOE KOTUIECTBO
rpaMMaTHYeCKuX (110 3X), TeKCHIeCcKuX (110 5), cTImcTuIeckux (10 3X),
opdorpadudeckux (10 5) M MyHKTYyallMOHHBIE (10 5) B paMKaX W3YYCHHBIX MPaBUIL.

0,5
Oauia

1) Bo BBeeHHe Te3uc c(HOpMyIUPOBAH HEUETKO UM HE BIIOJHE COOTBETCTBYET TEME 3CCE
2) B OCHOBHON 4YacTH BBIABHHYTHIN TE€3UC JOKA3bIBACTCS HEJOCTATOUYHO JIOTUIHO
(yOeauTenpbHO) U TTOCIIeIOBATEIHHO

3) 3aKiIt0oueHUE BBIBOJBI HE TIOJTHOCTHIO COOTBETCTBYIOT COACPKAHUIO OCHOBHOM YacTH

4) HEeIOCTATOYHO WJIH, HA00OPOT, U30BITOYHO MCIIONIB3YIOTCS CPEACTBA CBA3U

5) umeroTcs rpaMMarrueckue (10 4x), iekcudeckue (10 5), crunuctuyeckue (10 3X),
opdorpadudeckue (10 5) v MyHKTYaIMOHHBIE (710 5) B paMKax W3yYEHHBIX MTPaBUJI.

0 0ayuoB

1) Bo BBEIEHHE TE3UC OTCYTCTBYET WJIM HE COOTBETCTBYET TEME ICCE

2) B OCHOBHON 4YacTH HET JIOTUYHOTO MOCIE0BATEIbHOTO PACKPBITUS TEMBI

3) BBIBO/IBI HE BBITEKAIOT U3 OCHOBHOW YaCTH

4) cpencTBa CBA3U HE 00ECIICUNBAIOT CBA3ZHOCTH M3JI0KEHUS

5) umerotcs rpammatuueckue (6onee 4x), nekcuueckue (6osee S), CTHIUCTHISCKIX
(6onee 3), ophorpadudueckue (6onee 5) M MyHKTyaIMOHHBIC OIMMOKH, KOTOPHIE MEIIAIOT
IIEJIOCTHOMY BOCHPHUSATHIO HCCE.

4.5.

3auer

Onenkn/
0aJ171BI

XapaKkTepuCTHKHU OTBeTa CTyAeHTa

3auTeno/
1-40

CryaeHT mnpeacTaBisieT AOCTAaTOYHO IIOJIHOE M JIOTMYHOE H3JI0KEHHE Marepuaia
ousera, BO3MOXKHO C HEOONBIIMMHU HEJOCTaTKaMHM B pENpe3eHTAllMd MaTepuaa.
OtBeuaeT, BO3MOXKHO, HE JOCTAaTOYHO TIOJIHO Ha JOIMOJHUTENIbHbIE BOIPOCHI
npernojaBaTess, JomyckaeT He 60bIe 10 S3bIKOBBIX OIINOOK.




He CTyzmeHT He YCBOWII COZIepKaHNe TUCIUIUINHBI, HE CMOT OTBETHTH Ha JONOIHUTEIbHbIC
3a4TeHO/ | BOMPOCHI MpenoAaBarens U gomnyctun 6onee 10 ommbOK B M3MOKEHUHM MaTepualia Ha
0 AHTJIMICKOM SI3BIKE.

4.6. DK3aMeH

Ouenku/ XapakTepuCTUKH OTBETA CTYJAEHTA
0aJ1JIb1
5/ CTyZeHT MOJIHO M YEeTKO OTBEYaeT Ha HK3aMEHALlMOHHBIE BOMPOCHI, JOMOIHUTEIbHBIC

31-40 | Bompocel mpenojaBaTensl MO BCEMY H3YYEHHOMY KypCy, AEMOHCTPUPYET YMEHHE
JOTMYECKHM  CHCTEMAaTU3MpOBAaTh W AHAIM3UPOBATh  A3BIKOBOM  Marepual,
apryMEHTHPOBaHO OOOCHOBBIBaTh U JIOKA3blBaTh CBOIO TOYKY 3pEHHUS, I'PaMOTHO
u3JaracT MaTepuall OuseTa Ha aHTJIMICKOM SI3BIKE.

4/ CTyI[GHT Hp@I[CTaB.HﬂeT JOCTATOYHO IIOJJHOEC M JIOTHYHOC WU3JIOKCHHUC MaTepI/IaJIa
21-30 9K3aMEHAIIMOHHOTO Owiera, C HEOOJIBIIMMU HEAOCTaTKaMU B pPEMpe3eHTAIuU
Mmatepuaina. [Ipu 3TOM CTyZeHT He BBICKa3bIBAE€T CBOETO COOCTBEHHOIO CY)KICHHUS, UIH
HEJIOCTAaTOYHO TIOJIHO OTBEYAeT Ha JIOMOJIHUTEIbHBIE BOIPOCHI MpEroaaBaTes,
JIOTMyCKaeT He OonbIne 3-4 ommnOOK B M3JI0KCHUH MaTeprasa Ha aHTJIUMHCKOM SI3bIKE.

3/ CTyneHT NIEeMOHCTpUPYET IOBEPXHOCTHOE, HEYIJyOJIEHHOE BIaJICHUE MaTepHajoM
1-20 JTUCHUIUIMHBI, JONYCKAET HApYIIEHHE B JIOTMKE H3JIOKEHHS W 110 10 S3BIKOBBIX
omuOok. Kpome TOro, CTyqeHT HEJOCTATOYHO TMOJIHO OTBEYAET HA JOTOJHHUTEIhHBIC
BOITPOCHI TTPETIOIaBATEIs

2/0 CTymeHT He YCBOWJI COACpXaHWe JUCHUILIMHBI U nomyctun Oomnee 10 ommbok B
M3JI0KCHUN MaTepHaja Ha aHTJIMHCKOM SI3bIKE.

5. TunoBble KOHTPOJIbHbIE 32IaHUSA U MeTOAUYECKHE MaTepHaJbl, ONpeAe/siiome
npoueaypbl OUEHUWBAHUS 3HAHWI, YMEHHWiIl, HABBIKOB H (HJIH) ONbITA JAeSTEJbHOCTH,
XapakTepu3ylommx Jrtanbl  (GopMHpPOBaHMS KOMIETEHUM B Mpouecce OCBOECHUS
o0pa3oBaTeJIbHOM MPOrPaMMBbl.

5.1. TunoBoe TecTOBOE 3aJaHHE
Read the story

The Winepress

A short story by Josef Essberger

"You don't have to be French to enjoy a decent red wine," Charles Jousselin de Gruse used to tell
his foreign guests whenever he entertained them in Paris. "But you do have to be French to
recognize one," he would add with a laugh.

After a lifetime in the French diplomatic corps, the Count de Gruse lived with his wife in an elegant
townhouse on Quai Voltaire. He was a likeable man, cultivated of course, with a well-deserved
reputation as a generous host and an amusing raconteur.

This evening's guests were all European and all equally convinced that immigration was at the root
of Europe's problems. Charles de Gruse said nothing. He had always concealed his contempt for
such ideas. And, in any case, he had never much cared for these particular guests.

The first of the red Bordeaux was being served with the veal, and one of the guests turned to de
Gruse.

"Come on, Charles, it's simple arithmetic. Nothing to do with race or colour. You must've had bags
of experience of this sort of thing. What d'you say?"



"Yes, General. Bags!"

Without another word, de Gruse picked up his glass and introduced his bulbous, winey nose. After a
moment he looked up with watery eyes.

"A truly full-bodied Bordeaux," he said warmly, "a wine among wines."

The four guests held their glasses to the light and studied their blood-red contents. They all agreed
that it was the best wine they had ever tasted.

One by one the little white lights along the Seine were coming on, and from the first-floor windows
you could see the brightly lit bateaux-mouches passing through the arches of the Pont du Carrousel.
The party moved on to a dish of game served with a more vigorous claret.

"Can you imagine," asked de Gruse, as the claret was poured, "that there are people who actually
serve wines they know nothing about?"

"Really?" said one of the guests, a German politician.

"Personally, before I uncork a bottle I like to know what's in it."

"But how? How can anyone be sure?"

"I like to hunt around the vineyards. Take this place I used to visit in Bordeaux. I got to know the
winegrower there personally. That's the way to know what you're drinking."

"A matter of pedigree, Charles," said the other politician.

"This fellow," continued de Gruse as though the Dutchman had not spoken, "always gave you the
story behind his wines. One of them was the most extraordinary story I ever heard. We were tasting,
in his winery, and we came to a cask that made him frown. He asked if I agreed with him that red
Bordeaux was the best wine in the world. Of course, I agreed. Then he made the strangest
statement.

""The wine in this cask,' he said, and there were tears in his eyes, 'is the best vintage in the world.
But it started its life far from the country where it was grown.""'

De Gruse paused to check that his guests were being served.

"Well?" said the Dutchman.

De Gruse and his wife exchanged glances.

"Do tell them, mon chéri," she said.

De Gruse leaned forwards, took another sip of wine, and dabbed his lips with the corner of his
napkin. This is the story he told them.

At the age of twenty-one, Pierre - that was the name he gave the winegrower - had been sent by his
father to spend some time with his uncle in Madagascar. Within two weeks he had fallen for a local
girl called Faniry, or "Desire" in Malagasy. You could not blame him. At seventeen she was
ravishing. In the Malagasy sunlight her skin was golden. Her black, waist-length hair, which hung
straight beside her cheeks, framed large, fathomless eyes. It was a genuine coup de foudre, for both
of them. Within five months they were married. Faniry had no family, but Pierre's parents came out
from France for the wedding, even though they did not strictly approve of it, and for three years the
young couple lived very happily on the island of Madagascar. Then, one day, a telegram came from
France. Pierre's parents and his only brother had been killed in a car crash. Pierre took the next
flight home to attend the funeral and manage the vineyard left by his father.

Faniry followed two weeks later. Pierre was grief-stricken, but with Faniry he settled down to
running the vineyard. His family, and the lazy, idyllic days under a tropical sun, were gone forever.
But he was very happily married, and he was very well-off. Perhaps, he reasoned, life in Bordeaux
would not be so bad.

But he was wrong. It soon became obvious that Faniry was jealous. In Madagascar she had no
match. In France she was jealous of everyone. Of the maids. Of the secretary. Even of the peasant
girls who picked the grapes and giggled at her funny accent. She convinced herself that Pierre made
love to each of them in turn.

She started with insinuations, simple, artless ones that Pierre hardly even recognized. Then she tried
blunt accusation in the privacy of their bedroom. When he denied that, she resorted to violent,
humiliating denouncements in the kitchens, the winery, the plantations. The angel that Pierre had
married in Madagascar had become a termagant, blinded by jealousy. Nothing he did or said could
help. Often, she would refuse to speak for a week or more, and when at last she spoke it would only
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be to scream yet more abuse or swear again her intention to leave him. By the third vine-harvest it
was obvious to everyone that they loathed each other.

One Friday evening, Pierre was down in the winery, working on a new electric winepress. He was
alone. The grape-pickers had left. Suddenly the door opened and Faniry entered, excessively made
up. She walked straight up to Pierre, flung her arms around his neck, and pressed herself against
him. Even above the fumes from the pressed grapes he could smell that she had been drinking.
"Darling," she sighed, "what shall we do?"

He badly wanted her, but all the past insults and humiliating scenes welled up inside him. He
pushed her away.

"But, darling, I'm going to have a baby."

"Don't be absurd. Go to bed! You're drunk. And take that paint off. It makes you look like a tart."
Faniry's face blackened, and she threw herself at him with new accusations. He had never cared for
her. He cared only about sex. He was obsessed with it. And with white women. But the women in
France, the white women, they were the tarts, and he was welcome to them. She snatched a knife
from the wall and lunged at him with it. She was in tears, but it took all his strength to keep the
knife from his throat. Eventually he pushed her off, and she stumbled towards the winepress. Pierre
stood, breathing heavily, as the screw of the press caught at her hair and dragged her in. She
screamed, struggling to free herself. The screw bit slowly into her shoulder and she screamed again.
Then she fainted, though whether from the pain or the fumes he was not sure. He looked away until
a sickening sound told him it was over. Then he raised his arm and switched the current off.

The guests shuddered visibly and de Gruse paused in his story.

"Well, I won't go into the details at table," he said. "Pierre fed the rest of the body into the press and
tidied up. Then he went up to the house, had a bath, ate a meal, and went to bed. The next day, he
told everyone Faniry had finally left him and gone back to Madagascar. No-one was surprised."

He paused again. His guests sat motionless, their eyes turned towards him.

"Of course," he continued, "Sixty-five was a bad year for red Bordeaux. Except for Pierre's. That
was the extraordinary thing. It won award after award, and nobody could understand why."

The general's wife cleared her throat.

"But, surely," she said, "you didn't taste it?"

"No, I didn't taste it, though Pierre did assure me his wife had lent the wine an incomparable
aroma."

"And you didn't, er, buy any?" asked the general.

"How could I refuse? It isn't every day that one finds such a pedigree."

There was a long silence. The Dutchman shifted awkwardly in his seat, his glass poised midway
between the table and his open lips. The other guests looked around uneasily at each other. They did
not understand.

"But look here, Gruse," said the general at last, "you don't mean to tell me we're drinking this
damned woman now, d'you?"

De Gruse gazed impassively at the Englishman.

"Heaven forbid, General," he said slowly. "Everyone knows that the best vintage should always
come first."

2. Comprehension

Answer the questions.

1. Where were Count de Gruse's dinner guests from?
2. How did Count de Gruse think of his guests?

3. Which of the following describes Count de Gruse's appearance?



4. According to the Count's story, what did Pierre and Faniry own?

5. What did Faniry think about Pierre that made her jealous?

6. What did Faniry tell Pierre that she might do?

7. Why did Faniry stumble towards the winepress?

8. According to Charles' story, what did Pierre do with his wife's body?
9. What was distinctive about the wine Pierre made?

10. Which wine are the guests drinking while the Count is telling his story?
Choose the best word to fill the blank in each sentence.

1. The (a. aroma, b. harvest, c. vintage) in the kitchen was of garlic and onion.

2. My Dad lies about his taxes because he has (a. fumes, b. contempt, c. cask) for the
government.

3. The host of the party (a. gazed, b. entertained, c. flung) the guests by playing the
piano.

4. All of the men stared at the (a. ravishing, b. decent, c. gazed ) woman who walked
into the room.

5. My mother (a. loathed, b. poised, c. dabbed) my father's sisters because they made
her feel like a child.

6. We didn't have any brown sugar, so I (a. resorted, b. shuddered , c. gazed) to using
cinnamon.

7. My aunt (a. rooted, b. dabbed, c. loathed) her cheeks with a tissue during the sad
movie.

8. The nation was grief (a. poised, b. stricken, c. rooted) when the President died.
9. The (a. harvest, b. peasant, c. root) of the problem is that we only have one car.

10. Few people seek (a. vintage, b. game, c. immigration) in this country.

Kiroun:
l.a2.b3.b4.a5.a2a6.a7.b8.b9.¢c10.c
5.2. TunoBO#i TEPMUHOJIOTHYECKHH TeCT
Literary Terms and Definitions

Match literary terms and their definitions:

1. Story Elements a. The time and place of a story (when and where)

2. Evaluation b. The series of related events that together form a story

3. Exposition (Introduction/Beginning) | c. The name of a film, book, painting, piece of music
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4. Theme

d. A style, especially in the arts, that involves a particular set
of characters

5. Connotation

e. The point of greatest suspense or interest; turning point of
the story

6. Author f. Events that occur before the climax
7. Falling Action (Denouement) g. Events that occur after the climax
8. Setting h. The part of a story that provides information about

characters, setting, and conflict

9. Resolution (End/Conclusion)

i. A person or animal in a story who takes part in the action

10. Character j. The writer of a book, article, play, etc.

11. Title k. Struggle between opposing forces (problem)

12. Plot (Middle) 1. The main subject of a book

13. Genre m. The final part of the story where the conflict is resolved

14. Rising Action n. Parts of a book, story.

15. Conflict o. A feeling or idea that is suggested by a particular word
although it need not be a part of the word’s meaning or
something suggested by an object or situation

16. Climax p. A saying or a part of a poem, play, or a book put at the
beginning of a piece of writing to give the reader some idea
of what the piece is about

17. Epilogue g. Judgment or calculation of the quality, importance or
value of the book

18. Epigraph r. A speech or piece of text that is added to the end of a play

or book, often given a short statement about what happens to
the characters after the play or bookfinishes

Kurou:
I-n 10-1
2-q I1-¢
3-h 12-b
4-1 13-d
5-0 14-f
6-] 15-k
7-g 16-¢
8-a 17-r
9-m 18-p

5.3 Bonpocs! Kk 3a4eTy/3K3aMeHy

Baqu/BKBaMGH 0o AUCHHUIIIIMHE COAAaCTCA Ha OCHOBC COG@CQI{OB&HI/IH o mnpoYuTaHHOMY
JUTEpaTypHOMY MPOU3BEACHUIO (paccKas, OTPHIBOK U3 IIOBECTH, pOMaHa U T.J.) U BKJIIOYAET B ceOs
CJIeIYIOIIE KOMIIOHEHTHI:

1. XapakTepucThKa OCHOBHBIX M BTOPOCTENEHHBIX TMEPCOHAXKEW MPOUYUTAHHOTO
[IPOU3BEACHUS;

2. XapakTepHuCTUKa CIOKETHOW JIMHUU MTPOYUTAHHOTO MPOU3BEICHHUS;

3. XapakTepucTrka ueu u mpo0IeMaTHKU POYUTAHHOTO MTPOU3BEICHHUS.
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